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Cindy Cox
|

Dreaming
a World’s Edge

~ Many of my recent compositions link to
-al environments and ecosystems,
arly landscapes that are fragile or
Gl =L INNE -2 [ o dangered.
f—— . This piece was inspired by a photography

S 2 AoEIZ|A FISE| O|2ZHLACMA)OIA ZH2Hsh ARIFIOA] exhibit | recently saw at the L?S Angeles
County Museum of Art featuring the work
H

b A i

2Ot EPIHSLICE. MAlE EMA =40t R (Thomas Joshua of Thomas Joshua Cooper. He traveled

Cooper)2| ZE& CHE 1 U=, 2= X0 71 2T X9 ES 3 . to some of the most geographically

OI7H9M7| ZEE FHH[al2 ZH ZAO|| M T8t &bo| AFRITHS LHZZL|CE . remote places on the planet and took his
o

0] YLt AT} BT B2 ARKISS Ohx| ZYol ZAIE XISk S i only one exposure
each location—using an antique

o Bt} dElH, £

otnd, Rgtotn Pt 22 EF{YoZELICL OAFHME 532t 3 e
o] SX|YS B2 AZIS0| E3| 2l&t ZUSLICE 'E=2| ‘Dreaming the ved by how these luminous

=z2% Q HM=L| &2 ol 2 2971E 29| OtECt2 Mt uX|E AZ North Polar Winter Solstice’Lt ‘Uncharted Danger, Clear’ 2+2 =+Z0| Cf rocks and seascapes seem to
E= AN doto| St A Cfstol= SefAl 3o MExtel Ax St ZAUO0IA7(0 ] AFFH R0 =AU EXQIL|CH b /e the frame and create a sense of
EZE20)stm (M) SotThstel LI &2 M Nl Hofet Selsg st @ &LCk s . e
W20 |0 L|ofl= MM a2 Of &2 OIE|AEQ} SOt OIS 7HS S I3t — 0| AFRIS 0= O AFRIOl M X Lot 2150 QYA LICH 7| w2 Ql5f 0] e ar.’}:;;izvrl\r;?vjirteh::zi?r;i:?:r:::y
3| OJAL R MW FH2 273 ofct ZAUES AFAM, M HAMS A Q Ot MEL| Sate] i Cht 2|5+ ZHE0| 1{X|QLO} AFRFR| 7L} IA| 51X E R 27| W2QIL|C} S evocativeness, such as “Dreaming
H5|g 21 Qlct 20161H011= £ H2 3AVIES 2let =22 28 MEE 7IcHet = e SO ME 7Hs3t 5t CIIE L SMS ZojLlj7| 95l &HatEl o] 7| Nor r Winter Solstice” or
S ste=3 IS0l DISAUALICEL O O|LIMEIEE 22H 89 A 28l MEL| & OIAEE AlR|=0| &8 #2 =74 ALREILICH IS0ME MASID, 2oFMsH, ASX 0l EZto| = S B in Antarctica,
2|0 GAFX} g S EEACH =8 R0 3| 7St ASHCL RTS8l =L F| 110 W2 2 AR R SE N EI2T, 27 £AE S8t SM 24| S50 4ZHat|ct o] 22 | 7H " . ts . 3 :t)f: :ﬁilaa;iﬂ:;eto
EZ0|M 71 eS| g Ests of 2OHE THSOIE EHAIQ] XIZIRF Mol 2t &7 RIS (0] i 7| 88A| HZiEt o otgo2 1YE|0] Aon, & 0] PFELICEL S5 1AF I 4AdT2 1 _many.of f’he"s"é places Will soon be gone
HZ|AE F5HHRI X0k L o= A EEsH ZALS HRILICH Ch M= Hust M2 7212 Z4H S MEsiH XHOZ 7IUsIA HZE|0f YAL|CH o S Y or greatly changed. |

| AE] S Al 2| E0j| A AR Bol2 ZE| o EQIE ATto| A - Dreaming a world's edge= @7~ E2} H%(League of Orcbe‘STra o Ipmy music | like to Use an expanded
TpT 2ot Aojo| WAl AE'Z Q Z20IM 713 Bursp B#SsHs ZEzFTe Az oyl AEL & B - 4510t 8. B0 AHEHVirginia B . da palette of InstiumentdgNERSGaL
BAEIROn, HEE 21| B0t HIAE 5 sjoRM, 2 Ofi2 ST 0] 2742 B Lis 4 Q012 | 'P':;;Cﬁ;’:;‘i‘ryn;‘;'r‘t’;snffopn‘f;?fﬁag”e'
SRE0M 1SS 4610 MBS 71 7|0l = AFE? 7FE5| 7|chHEL|ch : , noisy and unstable timbres.
Qlgaretct A 7FZ 710 HiE S22 20161 42 A - Eoz, 30 2tate 52 Hotsige . ~ The overall form of this piece is in four
J=shAlolt AL | & HIZMESOM MM MZL| QHAERR Q YORO|oiFE AH|E e : ' ot i movements played without pause, with
ajem|of QA AER] SHH MAIEIQI MZ DI AEZQIOFZE &b A AIEL| 230 03 S0fl= 8K, 24K [ - N strong correspondences between the
BBCAIgA =2 @7 2Bz}, 2tA Aot MESHAE W 2(Q0 FB R R, EAHE B2 042 TAI0M A AER} fg:aar:?ngozfvtvfl):d?:eer:gegt;as
= = nEth CHoll S A 2. o 8PH| Xto|BZAT|o] ‘=R T FH|of 2|5t . I T : ‘ % 2\ commissioned by the League of
Z2 NCPA QAAER} Xa|l= INAEDT HGRXT|Q ‘M CHe| & HZZ AAEITH|X[Q| MZ 3HFT 1 . = g . o i . . 2 N g "' Orchestras with the generous support of
stHE3 AlEL| QHAER} 29} QHAERIZ |5t ZHZE I2A T HEXTO| ‘WS =D S Qs Mz S 4 . ' e ' ' ' the Virginia B. Toulmin Foundation.
29 Ho{RL| 2AS QAR WS HEHSLICL 0| £ HYS Mol W2 ol FE oFelLIc i > T
LIEHIZ3 HEL QAAERLS 20| o|Bn P& FUCM Y%, 0l XM= 3AUS S8l MA RoiolM O 22 'F dadl At ’
MA R0 QAAERI SES £, o0l Cist 2P S HsiE Egst o0|E 29| 00| E LIk 24 S s 0l&X
SHFICE X! Z0IUSLICE =S HIEZ, 5A, A 0|42 MEstuxt L|Ch
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Oﬂ 7‘|‘ Edward Elgar Ct CiZCiLt 27F 30| Mol S0t XHAo| St H L AFSiE OfLY 2| A (Caroline Alice Elgar, atmosphere. The first movement
pa | 1848~1920) OtX| A|EA|Z QICE7} 0] 29| 21 T 571 OHof| MAIS EEA| It O 57402 is linked to the second by lyrical
=l E ]2 o D} . | 7he 37 AR S B 4 9| £ 0] £ ML Bo| HE S 25HR|BH 9331 T I O A &R YL itn s Ce“iihatt btehgiis Vzith
31T 1-<-1-, CCHO Claioesse i O|&S J7IX|X| ot A5 S Hels| DCHEA EICt T = =2 OH4E J2|9lstH Tl His apizzica isugges on O’t : s |
AV3EH] ji o MAOIE} 013l 19341 HAS HEHCE a0l D 2RO “UYH 52 5 BA| 0] WE :;Z:e;: ;n"tze;';jr;ee(;; Ir:)t?c:]n
379 vl 85 e minor, . 85 F3Zo| ME82 T Y AN L2 FmEo2 B2E 212 £ EICHH S2tk| YA B2 = ’
P L EILIPRls 28 21Tk GBS B4 SN EESIE MOIREAT] ORI & e o
Edward Elgar S2 ZHoHE B2, XU MO R Si4510] SBA7|E Eofets 22| 27t 2 259 prefaces a finale notable for rich
| SHEO| Z4 CHA| SOH AT 22 SHLfsiLE A4 XM= S A0 22{8 kX2l 7H52 contrasts that include an energetic
Cello Concerto in e minor, Op. 85 5|24 XH7H ERICh SkX|2H FX k= O N 283 O S 315 =77|A| ECh main theme, an accompanied
Edward Elgar (1857~1934)'s SH=OH 29tA|0f| M UFE 0] 75 ZHE2 1965 HE|AE XFE2I F Z2f|(Jacqueline Mary du cadenza at the end, and a return
notable masterpiece Cello Concerto Pré, 1945~1987)7t 21 MZL| QA AEEIR HASIHA MA0|| ChA| 2BAX|A| EICE HIZ2 Al of part of the slow movement's
OIZ2 AlZte| S22 siste AUt RS THESHS 7HE AIHSir Edward William Elgar, is a keystone of the solo cello 22 AalisH= 210IX| 61 $ AIZRIR CHN AslEg Mughn 413 & 220| ZE0{ ¢ 0] Leise et bl atiiistidea
1857~1934) 191941 68 19| QUS M2 HEDS PFLL A TE MBIl ggg  repertolre. Elgar composeditin 4 W28 6RE 4 0l ECk 1630 W0 # 1K) HRAEE olEf g8 AT sisen W whichithe Goncerto began.
LBt 12] Lio] 404 E[E1 190081 £ M2 HERS olslwotret T DiRCpt el oo o ofthe First World 49l A% EAEZTB|x|(Mstisiav Rostropovich, 1927~2007)i= ‘0| 55| A2 ofgg s DU benold afterallof the deep
o 2 Liojof 22 WI(HEN HH 42) $ 2% 5 OFEIL HE0l 2451 EIct El2l 3 s e 2ok @i & XHAI0| ICkDH 0 B @aH| QlCH Bl = el the work
L j_; ly - - N B, E ol_ N gone out of fashion with the Do ZFo| HZ=To| AIS HESIC} 2|X|EFE| £ (recitativo)A] E27} sHAI0| £|0f =X|Z T} tlRi s bout 1t the kind
= SEE SA(RRM SESHL S= 7 MMA(Sussex)X|&e| B 3A=(Brinkwells) concert-going public. In contrast il ol S R i of bravado that tells much about
2 E2lk zte o=otof BjREA| ], 222 X &} M CiHe| ofZat Az PEX & with Elgar's earlier Violin Concerto, MRS L7k Zo| RRE ZANSICE MTS 494502 £[0f YX[BH I & HECR Lk British fortitude, about the “chin up,
HYSHEI2 D15t QT O] K|, KR Cf2 RIZ Q20| 242 T BMB HBII RS which is lyrical and passionate, Of 22| Al 257542 TS| N3, 42422 701 HXITURILED 80| DRAC. AABEIRS AN carry on' strength of that people.
S SlojHiFCH 20| ZEE Zst 2 44, 12|12 0/0] K30l FMK TN LstRH the Cello Concerto is for the most YOI RIS T & OlL|ot = ST Hfet m50= S5t 8US 0l0p Ittt
2l SiHFE 2RIt HRCRE)= AISYE HISEl SHoZ o] FFEIRS 1A TS part contemplative and elegiac.
71 37| 2 ORARIH LEYT J0| MR SR (hFS0| BAS BX| Ratgin &Y %7 Ulhie Qo 1S prami=i wies
o| o|Z o= tha| Limio| oF=0f T2 E=51A| E 0] 32| X012 SmQl= X|3|XI= oLt a disaster because Elgar and the 1(11{)% Adagio - Moderato
27| Anfeict BUNSE BUE 7ol 23 201 & 24 Sot H00) SRl AME R g Periormers had been deprived of
sufficient rehearsal time. The work Adagio. d = se.
did not achieve wide popularity until n n " -’ﬂfgﬂmﬂ”
the 1960s, when a recording by
Jacqueline du Pré caught the public f __: -
imagination and became a classical nobilmente N ff
best-seller. Elgar only made two [R2 2|X|EFE| R NZE]

recordings of the work with Beatrice

>||

. ] A= £29| FH7F YHSIT Of HIX|EHE|E FH|= = TX|Q| 717} 2|10 2 AFEE MR =X
Harrison as soloist.
o

o
0| £32| FH|0ll M LY EICE H|S2H= | 13X S B 10| A5=stn 2} of7| Z0] SO0t
. teslo] 222 SEAIZIC
The four-movement work begins =0t &S SHAILC.
with a short cello recitativo

Moderato.

marked with one of Elgar’s favored

performing directives, Nobilmente. 810 o e w1 S S | E———

N |l 4 N 4 N | "1l

This confident but dejected musical ,',
gesture, which returns briefly in [1o¥R R 125H]
the second movement and also at
T M =X = E Major 40{M OFSCH2 ME2 ESEILE 7Hi= HEHZ S20| SHdt= A0

the end of the Concerto, contrasts
sharply with the grim, long-limbed

S T = X OFASICE. SHX| 2 AR A O] FH|= SHEHA| &1 thdl ® 1547 S| g
=

SIS Ao 2 FX|H lo] AAEC

main theme of the movement
proper given by violas. Resignation

and bitterness seem to circulate

here, with only flaming moments (1242 | 23R)]
of hope entering the autumnal
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20M4F T ento — Allegro molto

RECIT. _ rit.

1orafel 2XIELEIR ZRIQH 23 R|2| THE0| RE0| SIAEIT 2918 FHIE 0f2] REOR ¥
5|01 28 DEAIZICE £29| 7[242 S SlfEiECis Q2K Sl 7|55 2ot

[
7t A (A E)O|C B2 Rt B0l 7|2 EX|2t 0= F0]of L= S3tE 01&2| 0f2

OtE SThafst7| 913t Zat7txE Eelrt.

tofl BIf Ch4 XH25H0{ ZH|E o2|0FZ 2| ofFo|tt Bz £2= Fof0] afet M

O|77'—H| O 2:7H|77| B2 (Enigma Variations) & 9t “H2tE (Nimrod)'Z

[3242 =]
= i en 1 - —H= -E
CHEk =x|Q] |7t EFRI0] OFl b7 | RS &5t Qlonf 1 422 12|Z0] of! LA J&

(RRAE)0 2ot 7RAT.

49 Allegro — Moderato — Allegro, ma non troppo

ASH E=Z2 A0t FH= A2 2 2RIEHE| 2 FEi=2 HA ME 21 F FHHIXHCaden
za)7+ O|OfR|=H[ 194E F=R0f| 7| =512 ULt

Azmlo|Mo| UL 1 S S HHAIZICH HuHo| S22 FRF W, Hhee| D KFEH
A OHx| 2B FA| 91 0ft Aofl BE5H=  BiCk 3tx/2r &F0| 2lol0] 2EFOZ #H
HOZ BO|R|= QL) HBIE FHE He 7k Fofo| M2 TR SRIn M s2s &
zg ey eenL

42t A

0101 3947 M7+ RHZAE| 1 194 BIX|EHE| 2 X7t 2| & El = = FH|= 52 0tFE2|ELt

sl
alFar Al H 38 Ul ARz
2F2EH © 38

Robert Schumann

Symphony No. 1 ‘Spring’ in Bb Major, Op. 38

2+9HRobert Alexander Schumann, 1810~1856)0] m &2 X| 1812 kA5 5= 1841, £:2H0| 31A|
%1 Z2f2K(Clara Josephine Schumann, 1819~1896)9t ZE5t Ht2 CHS SHQICT AtA 22t2te] of
E{X|O| X} #+2k2| |0t AL0|AH Z2|=2|3| H|A(Johann Gottlob Friedrich Wieck, 1785~1873)
£ 5 AR Z20|| SEo| BiTistRict H| 2= Lol SUA7IEMS| 48 MI Moz HRTHH

215101 27|0F 21Z TH|(f£35, Apprenticeship)2 Z0{ AtAIQ| Zlof| HX{SHES FE

=]
olgolct O

ol
==

A
A #2H2 Sefetet ZPHXA £, =2 £ Aol WiX(A| =[X|2h 25|13 8|3 = 7242 7170|
Ooff =1 X|Li0] f320] FHAEEHO0|= HaEHT[RE ARE Zefn Z230|chat S5 s &
OR{A| = ATt H=0[ 18320 #+2H2 RESE Ul BN &7i2ts Mo 2 LiX|A =|:=H| of2{st

ARZ IS ARIZ 2OIS0[7| A= Z0|CE 2= 0] 2X|= YEIIA| 0|01& 1, 1840 F At

|
HSelth AIE AMESE 2efdE #2k2 229 7|50 2o 2 stof| Ats =

[ Tl o TT

HZ ot 2 7t7 S ZTCt 0] Al7|2| HESZE 2|3 2t0| A(Liederkreis, Op. 24), O|2E|
9| Z(Myrthen, Op. 25), A|212| At2t(Dichterliebe, Op. 48), 0Q12| Af2tat AH0H(Frauen-Liebe und
Leben, Op. 145) £0| 9lom, JaA 1840E2 71=o| s 2 22IC} 0|S35(Q1 184142 mEk
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Felix Mendelssohn Bartholdy, 1809~1847)2| X|§|2 O|F20{%{ 11,
QICt O|Z RI2 HEXMOZ AU S 0|0{7t O 5l @
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Robert
Schumann

|

Symphony No. 1
‘Spring’ in Bb
Major, Op. 38

Robert Schumann(1810~1856)'s
First Symphony, known as the
Spring Symphony, marks his
first completed orchestral work.
Although he had experimented
with symphonic writing in the fall
of 1840, shortly after marrying
Clara Wieck, it wasn't until early
1841 that he began composing
his first full symphony. Up to that
point, Schumann was primarily
known for his piano and vocal
compositions. Clara, sensing his
potential, strongly encouraged
him to write for orchestra.
Schumann quickly drafted the
symphony over four days, from
January 23 1o 26, 1841, and
completed the orchestration

by February 20. The piece was
premiered under the baton of
Felix Mendelssohn on March 31,
1841, in Leipzig and was warmly
received. Clara noted in her

diary that the nickname Spring
Symphony was inspired by Adolf
Bottger's poem Fruhlingsgedicht,
particularly its concluding lines,
which evoke the blossoming of
spring in a valley.

In a letter to fellow composer
Wilhelm Taubert, Schumann
shared that his central inspiration
was the arrival of spring. He
envisioned the symphony’s
trumpet entrance as a divine
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awakening, followed by musical
imagery representing the
greening of nature and fluttering
butterflies. The lively Allegro was
meant to capture spring’s vibrant
energy. Interestingly, Schumann
noted these interpretations came
to him only after completing the
work.

The poem Friihlingsgedicht, filled
with exuberant praise for the
season, remains widely accepted
as the symphony's poetic
foundation. The first movement
opens with a striking trumpet
fanfare symbolizing spring’s
arrival. This dramatic introduction
leads into a spirited Allegro with
a clear main theme and a more
relaxed secondary theme. In the
development section, Schumann
exclusively works with the main
theme. The initial fanfare returns
to mark the recapitulation, and

in a unigue move, Schumann
introduces a brand-new theme
near the coda—an inventive
touch showcasing his Romantic
sensibilities.

The second movement,

initially titled Evening (a title

later removed), is lyrical and
straightforward, resembling

an extended orchestral song.
Schumann, who had just
completed a remarkable year of
songwriting, brings his melodic
gift and lush harmonies to

the forefront. The movement
features frequent trills—

unusual in orchestral writing

but common in piano music of
the time, reflecting Schumann'’s
background as a pianist. A brief
trombone solo at the end, with
its dark, chromatic character,
adds a surprising twist, hinting
at similar orchestral writing in
his later works, particularly the
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third symphony. This solo also
subtly foreshadows the next
movement.

The third movement follows

the traditional scherzo form but
includes two trios instead of the
usual one. Each main section

is split into two contrasting
parts, providing variety without
requiring close attention. The
scherzo begins with an energetic,
syncopated theme in a minor
key, followed by a more cheerful
phrase. Trio | features a lively
antiphonal dance in duple meter
built from just two notes, while
Trio Il is even more animated,
driven by scale patterns and
shifting accents. A peaceful coda
wraps up the movement with a
surprising sense of calm and a
playful, Berlioz-like flourish.

The final movement opens
boldly with a rising scale, which
becomes a key motif, paired with
a graceful, dance-like theme.
These ideas form the backbone
of the movement. A second
theme appears briefly but is not
fully developed; quoted from

his own piece ‘Kreisleriana’, it
has a lightness reminiscent of
Mendelssohn, touched with
elements of the initial bold

scale. In true Romantic fashion,
Schumann focuses development
on the first theme and bypasses
the second. A charming
moment arrives when a soft
passage for oboe, horn, and
flute signals the recapitulation,
evoking the style of a Parisian
opera orchestra. The movement
concludes with a joyful, energetic
dash to the end, radiating the
happiness Schumann felt in

both his personal life and artistic
expression at the time.
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