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Mauvurice Ravel
Le Tombeau de
Couperin

LLe Tombeau de Couperin is an
orchestral suite of four movements

by Maurice Ravel, written in 1919, of
which the original is a solo piano suite
composed between 1914 and 1917

in six movements, based on those

of a traditional Baroque suite. Each
movement is dedicated to the memory
of a friend of the composer who were
killed in action during World War I.

The word “tombeau” is a musical term
trendy in the 17th century of France,
as of “a piece written as a memorial”.
The Couperin in the title is Frangois
Couperin “the Great” (1668-1733).
Ravel mentioned that his intention was
to pay homage more generally to the
sensibilities of the Baroque French
keyboard suite, not necessarily to imitate
or pay tribute to Couperin himself in
particular. This is reflected in the piece’s
structure, which imitates a Baroque
dance suite.

1. Prélude - dedicated to Jacques
Charlot
Jacques Charlot was a godson and
cousin of Claude Debussy’s music
publisher Jacques Durand and was a
friend of Maurice Ravel. He served as a
lieutenant in the French army and was
killed in 1915.

2. Forlane - dedicated to Gabriel Deluc
Gabriel Deluc was a Basque painter who
joined the French army at the beginning
of the war as a nurse. In 1915, he joined
the combat troops and was promoted
to the rank of second lieutenant in

June 1916. Deluc was killed during

a reconnaissance mission at Souain
September 15, 19176.

3. Menuet - dedicated to Jean Dreyfus
Jean Dreyfus was the stepson of
Madame Fernand Dreyfus, with whom
Ravel was very close. He wrote some
of his most personal letters to her
about his wartime experiences. After
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Ravel's demobilization and the death of
his mother, he recuperated at the Dreyfus
family home at Lyons.

4. Rigaudon - dedicated to Pierre &
Pascal Gaudin
Pierre and Pascal Gaudin were the
brothers of Marie Gaudin and her sister
Jane Courteault with whom Ravel
maintained close contact throughout his
life. They were killed by the same shell on
the first day of their arrival at the front,
November 12, 1914, at Oulches.

Wolfgang Amadeus Mozart ———

Piano Concerto No. 21
in C Major K. 467
“Elvira Madigan”

Elvira Madigan, nickname of Piano
Concerto No. 21 in C Major, K 467, three-
movement concerto for piano and
orchestra by Wolfgang Amadeus Mozart,
one of the best known of his many piano
concertos. It was completed on March 9,
1785. Its wide recognition is in large part
due to the Swedish film Elvira Madigan
(1967), in which its lyrical second
movement was featured and from which
it derives its nickname. Mozart completed
his Concerto No. 21 only a month after
his previous concerto No. 20 in d minor.
He would write four more in the next 21
months. Because Mozart wrote them for
his own concert performances in Vienna,
he did not write down the solo cadenzas
that he improvised during performance,
and, as a result, modern concert pianists
have had to either create their own
cadenzas or use those created by others.
The opening movement begins quietly
with a march figure which gave the
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piece a nickname Military until the

film released, but quickly moves to a
more lyrical melody interspersed with a
fanfare in the winds. The music grows
abruptly in volume, with the violins taking
up the principal melody over the march
theme, which is now played by the
brass. This uplifting theme transitions to
a brief, quieter interlude distinguished by
a sighing motif in the brass. The march
returns, eventually transitioning to the
entrance of the soloist. The soloist plays
a brief cadenza before resolving to a trill
on the dominant G while the strings play
the march in C major. The piano then
introduces new material in C major and
begins transitioning to the dominant

key of G major. Immediately after an
orchestral cadence finally announces
the arrival of the dominant, the music
abruptly shifts to G. A series of rising
and falling chromatic scales then
transition the music to the true second
theme of the piece, an ebullient G major
theme. There is a cadenza at the end

of the movement, although Mozart's
original has been lost.

The famous Andante is in three parts.
The opening section is for orchestra
only and features muted strings. The
first violins play with a dreamlike melody
over an accompaniment consisting

of second violins and violas playing
repeated-note triplets and the cellos

and bass playing pizzicato arpeggios.
All of the main melodic material of the
movement is contained in this orchestral
introduction, in either F major or F minor.
The second section introduces the solo
piano and starts off in F major. It is not
a literal repeat, though, as after the first
few phrases, new material is interjected
which ventures off into different keys.
When familiar material returns, the
music is now in the dominant keys of C
minor and C major. Then it modulates to
G minor, then B-flat major, then F minor,
which transitions to the third section of
the movement. The third section begins
with the dreamlike melody again in
different key.

The final rondo movement begins with
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the full orchestra espousing a joyous 7hele AY7E &L 9ol 8, 1st Mvt. Allegro moderato
“‘jumping” theme. After a short cadenza, 2330018, &1 9]0]8, This movement expresses a longing for
. the piano joins in and further elaborates. o ol=u o freedom. The piano, representing the
Piano Concerto : el S . .
A “call and response” style is apparent, PSP EIE I B powerless and fragile composer himself,
=1 =T =t

with the piano and orchestra exchanging may appear dazzling but is actually

AEI= sixX Hi X RFEZEH]S RS e AEHE o] 2 98 211 9lol g,
& AELTH|X] - DOk ¥ M| 18 CHEEE, EWS 35 parts fluidly. The soloist gets scale and SslytlE ki 2 constructed with a modest two-voice

arpeggio figurations that enhance the texture. The trumpet, which enters with

19333 AERZIO| =& 9l IR FRIHECE)7 AIZHE|0] 2(E)AB(US.S.R. Union of Soviet  themes, as well as a short cadenza that g ogl. a jarring wrong note, symbolizes the
Socialist Republics (USSR) from 1922 to 1991) 20IS E3| of|&7tS9| Eletnt of|&% Xte7t  leads right back to the main theme. Stalinist regime—or more specifically,
H|orEl X2 4 AEFTH|X|(Dmitriyevich Shostakovich, 1906~1975)= Al IFZ=0] 34Alo| m|o} The main theme appears one final time, wu}7] Aol o4, the figure of Zhdanov, who deprived
L 37T 7| 1S SHABITE T 0] RHES £11 S7|L0kR0| ATLSRiSoto]| BtkstT 5l leading to ah upward rush of scales that 7] Aol 8, wipr] Aola. artists of their freedom and (?onstarjtly
SHB17 T OFAIDECh4 HLAIBHEIAO} 7|0t BIC) SotTte] 7H74S HRIE o[a} I BCt ends on a triumphant note. e o2 ?agged th?m wnh so:called |deolog|§al
o = = = Sl guidance.” The piano's dark and anxious
= s & R % z theme soon evolves into a rhythm of
e &ﬁtiqjj]:iji;ll‘;ai] ;g:: %izoiij] 0:9;3’— Y e Dmitri Shostakovich ———— O[2{at 2182 Abd FA0| Tt J0f HIEFHQI A|Zfo Chist UFO| SO|2 2OI0 E3t MTIHFE  fyttering, swift gestures. '
Piano ConcetteiNg 1 o| gAlolahs BRI |0 IS HO|E sict 0 Rolus EY =571 52 74 @4
A 9| 3| T(EEE)Z SOICHE ™ 17} ghs|= EHAQ| X2 22X |{Hoj| ASH2| MZo| Zajnp . R Ob. 35 2 Xf2|shed| Dot = 2Ekst M| MEsts ZtgAt At E-Ee ARRI YA, J8|1 @ 2nd Mvt. Lento
10| MatsEEs oKt 2RMOR ST S A L 4 UCH 1= TAEE TAS UE Sl e 7 AERHs HA0| ST5H= ALS| LYK= 02715 S Csta QI of243t Qufate zr2 A The confrontation between two
ol XHRE &0 YHSIUH Cr=of Fh 2{A[0F S47ISah= | A7 G =[A=d 0|= The Concerto in C minor for Piano, Ol RO EXHE B2 [ARIS 20| 2 A== T 7he] M=% Chista SiC Z:E:lltllitsrs:sler;?lvAen\j\/l:l::,eodmrle:;EZ
HEZRE A2 Heat +EE Yol o 7 HE7t2M J2| D KMFRASZ MO ZB|E 8 Trumpet, and String Orchestra, Op. 35, and unpleasant movements emerge,
EIEotA| EICE YAl AF O£ = ZCF= AL (kaaHoBWMHA, AL SEZ| M TIGEl A was completed by Dmitri Shostakovich reflecting harsh realities. Several
2 L 2517 2%) D2J2HT 2a= 23} Sms M ofaf QIQIC) O|= 25104 =x=olzk  (1906~1975) in 1933, The concerto 12}=— Allegro moderato elements from the second movement
A ol7|of| ZAb=o|z L} Was premiered on 15 October 1933 in Xt |1 . e, of Ravel's Piano Concerto in G Major are

the season opening concerts of the quoted in this piece. (Ravel's concerto

was completed in 1931, several years

: £p{b)E 213 23HH ZE(kop) = SAIE
|

¥ o
512 3 B, Mztsiop shn, B2 o0
olct

)

HZO|. |20 A
T Al Leningrad Philharmonic Orchestra

= with Shostakovich at the piano, Fritz P : before this one.) In the final moments,

L AEITH|X = AR HAHO| 0fL H[EAO|UCE. K| LIAX 0|1 20| B Tof M7 uf Stiedry conducting, and Alexander %’ZH_:’T“}—‘!:?#?} == Hlu' ‘}'_—7 j:__j:f—‘:rvr Ej}' Q_ the theme reappears as a sneering
=0 0|2 M=X o= E2LHX| 2510 2HE £0]| &AM ESSIRICE LN Z&-7| AI” 22  Schmidt playing the trumpet solos. P-no i e monologue in the muted trumpet. The
o| 2o|So| ote XEZ| MIAME|= CH20|7| £ 3ICt T 0]2{8F AQ| “H|Hsl Rtrle| @& “Byall accounts, Shostakovich played Dt < —_—————— ——— suffocating final bars, reminiscent of
B2{ol5tod=r| 1513 & 0| Hi0| 22l 3iZ=3(1948\3 ZHoj| M Z2io) 22 21 JotEfsist  Prilliantly” and the concerto was well 2 T T C 3\_’3 EaEam =tk the ending of the second movement of
Of |2 ST KFALS| XIS BB STt RS Alolo] XISkt AJR BHRto| Ajzdo| x| ecelved: The performance was repeated U3 A 1350k 2 R U L
e oh 17 October.'Desp|te the title, the work ofs=st B2l 202 AlSIS/e EBIS AR H3l K|S SHEODL o4 1Se] KOS i the movement to a close.
= might be classified as a double concerto e e e = Ea = e sl =
0 Z2 Uitzol 3opa T HojLt 4o o] Tt 1933 108 15E 3H T ather than a piano concerto, in which OFT 49| THANE YAt XCHEAICIR CIISICE TOH=Q| O1ET BOSH FHE R EED gy e v o
2tE HotEY] Q| AEELS| AJZ 710} HIF3|0f| M =AU 0], AAEFTH|X| Z910] Z|Ot:  the trumpet and piano command equal X2 2X10| 2|S o 2 YHHEH |, Here, the piano begins to fully embody
£ gt 2| X #E|=2|(Fritz Stiedry, 1883~1968)7} X|&|gHonq, 2AH 0| E(Alexan- prominence. The trumpet parts assume . giocono . g the lonely artist. Amid a recitative-like
der Schmidt, 3|1 12}E TR ERTI AM)7} E2IT 222 o130} equal importance during the conclusion Trba —Coo=CrEIIIEES e j‘h_:-:_.r_._ = piano soliloguy, the hidden message is
J|20| T}20 AAEFTH[E|S S5 GIEE MEOlON] BxTe smS wop jog (7 Of the last movement, immediately after [1‘#’85%1%-’.‘-73]’] e less a powerful oratorical statement and
Ofl 3+ A2l & GISIRACE Zoje Of2] SOi 0180| SESHeD| 1otEo HEH Tope £ < O 22 fOrPiano solo. vears after B e U
e} 2304 01 (Appaccionata). ELFIRT T e Bz lo] njop. e o S St M he wrote the. vyérk, Shostakovich recalled I\/Iugcally, ’[h-IS movement functions as

= = = = that he had initially planned to write a an introduction to the final movement.
ingharese quasi un capriccio in G major, Op. 129 “Rage Over a Lost Penny’?} 510|=2| DE concerto for trumpet and orchestra and 291" —Lento

2 IOt ALIELE Q1851 QUCE OFX| 9 ofgo| m| 2| FHHIRh= HIEM L|Ofe 8325 3819]  then added the piano to make it a double 4th Mvt. Allegro con brio

; e £ EX{2| CHEIO| A[RHEICE S8 0|1 L&l gh=x 71Hol| S 4ot 7|2 L 2210 sid S
FIEIX} OPK|2E 220 Mo} HEls| 22 EZIZ A|XFEIC) [ESH AAEFTH|X| XjAIQ| 32l 2 = concerto. As he continued writing, it s e | B AL s - A full-scale war breaks out between
~ : HHASICE O] Joll= 2HHe| GEIE L|Ot: YFZo| & tHmj arate| HH QAT QI8 &[0 QUL
oo 2 J1AF AfO] AFH(H ; Q mofL = ofsf  Pecame a piano concerto with a solo the two forces. The duet between the
2= 22H(O0p. 32a)1t 5|1= 714 Aol At (Hypothetically Murdered, Op. 31) 2! |0t £ 2|l ) " apHlo] IO o =T o LF QA LHol| QFME|OICH) OFK|TF A7 ol =X|7} 027
" trumpet. The concerto comprises either ( |-E‘| = | |=|‘|‘—|E }' = L I 1931 |_O” il e} |M H |' |—| T'_‘n_O”E, T '” |' =] | t t— b | i th St | ist
24712] MZ=20| QI | QAEE|0F IR “O du lieber Augustin” = Q12%(QICt E5] OFX| i _ ) rumpet—symbolizing the Stalinis
three or four movements, depending on 7 EZUS Sl Hlotd 2l S STt = 25l= 0FX|9 R Ot MIE#C Zl0F  regime—and the composer himself
Of OFX} ZHEEOf| 9OIC|0f ZAd EST 2= Q2 0IQ ¢ 'MES oi=s=(| 0| 0 . .
=] =& |_—|—0” 9 |' |0” :| ol SE =0 0l ‘Poor Mary =2= —r0|'|_ ﬂ I 'I the interpretation: EI'_EZ'S':'_ B 29!‘7&'_9' ng ol_gl_AH'D:I O—Pé,l'g ns D;ﬂfl:l' develops I ] S L
Z[0|2 95t =Q0 LH3I2 71 TEsiH Z olo{rq{El 19| 2 5= = TS e . ,
ZI0|1E 25t SQ9| 7tAE HetE D WHRMH 2TtE 2lojtzl 19| MX|E Cist= X 7HS debate, which is followed by the piand's
OfZL}. act of resistance. The ceaseless clash,

brimming with rage, is portrayed
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= through a dazzling display of virtuosity 2}2| A£0|0{ T2} C{20] LHOMH|2| 712 CHESH= S2lAl 227I9iCt O = S HI2M 2 (Juan magica. The variations range in length
3% —Moderato and comes to a striking conclusion. Peron, Peronismo ST EZa|E0| YU, ofH|EN2| EXH9te] ZS 20|ME Z=20j Cist =201 from mere seconds to several minutes.
Moderato J = 108 Ao S of &8t A2S Z5IX| 23 AHIptel SE3 A2 Ao ES 4w S5 0] T, 45 Fach one spotlights one or more solo
T forced to submit to their violence for . instruments, displaying in insightful
== =—— = e X tHZ==(Variaciones Concertantes)0| B0 2 £&3ICE R HIE YR M S XA e e
(R £ the next fifteen years—lamenting his = ; : g T “gu often virtuoso style their personalities
A o o AQ|A ot o pNigat S = = L O|==X0| AHxH=
e ,i A v v own degraded and miserable state 0| 0| R 2 AQAR YHFIHM 2T MOl M K| 37| 2 HO{EE0| 0] e I DIEF| M E and capabilities. The result is an
= — in his Violin Concerto—his youthful Ll SI0{Lt 29] 20M7| 22k SICH Sre] HYHO| 0 LRI A= BFS MEA ECL Ol 5 4ppealing, witty “‘concerto for orchestra”
e S T g s conviction, though different in character, 2 25012 SOt WX |= QA AEZIO| CIfst £2217|9| 3t2{&h0| X{O|QU=H| D™ = 7| Cello and harp present the slow,
[32t% T|o} L 2| X|EIE| 2] q R 2
H|OH= HIXIELE] ultimately shares a common thread with B 2|of 22t 2|=(malambo), S2019| 7t2 % (gaucho)? |EF 2E 50| Tl&20t0 A0112 2 expressive Theme. A sombre Interlude
ulozt= DS 07} XHIS BHSIO2 Citsict, 0| ARIEte] ot 22 mlotizo] Suj . OM3Steras [terworks, which also stood o, 27 QAEILE 83 ST 88IAIZl 20| SHOICE 0| HFA WED2 Jlefel et s fOr strings follows, then the forml
in resistance to authoritarian regimes. _ _ _ z g = variations unfold as follows: Humorous
20 SAT 29| HjAX|= Z3st 8HZE0|7| ECh= £22 Of|Alsh= Liefst 010f 7RALY. O] E-A-D-G-B-E S¥S FH= shdat W2C|E S0|TEIsHAH 5l LiZt 2F0ICt 5 8712 # e e
FxXtS SObM FOFXIS O[5} C Ol Ofate 5} =3t 27H0| Bj0tE. 12T 27He| ZIE RO = TAdE|0] olon] A2 ob|L Z=E Zajalul Variation, for flute; Variation in the Style
otz S0kM o = OpX| ot QHAFS Q|5 £ QI oi5tS BiC =1r 2702 g0, 1 Vi io g e o) Ol & = =5FE, p ; :
aoT =N [R5 B E 2l RS A S Bl e 2 = FaoE ol ST 2% of a Scherzo, for clarinet; Dramatic
e 2 EdmigERR 23 52 AE AO| AME =X i : : i
HIZ2t 2=0joh e, ERTN EEE, 0|22, S8, ZEa|0]2 =M STEIC) Variation, for viola; Canonic Variation, for
4°1% — Allegro con brio FH S7|=5tzof| ofol S&StL ME= HEE =X 57| E ME 2 OIS ¢FEITt oboe and bassoon; Rhythmic Variation,

for trumpet and trombone; Variation in

= N|2 7to] 2Z4Ro| MMO|C} EHBO S ChHE|= AS2] HADFRFZI} XIAC| 5o 5} Adagio molto espressivo J: 56 g T

= = - = . s —— : — e —— ==+ _"‘E i;_ the Style of a Moto perpetuo, for violin;
SHEA X|E8t =W O 2 0|0{X|CH7 moh=o| M2 AAEC) 2L-0f| & & = ChE2 31 @‘ = —H—«!}PE— —/‘“—‘_:ﬂj— ———— F;;r e

8 7|mo] &1 JHRH| BALE[HAM SIX|AH 22ES HE=C HIE 0| 1532 IS0 Z3H0| £2 g gi.',’@jj;' = :T-Hj? - f—'_m- —————| for winds; Reprise of the Theme, this
2| = AAEFTH|X|= H|Zot HIFBHEl XHhle| R&S JHESIHH HO|S 2 HFZoM &2 PE-E’S@ — ol . time with double bass partnering the

A 82 Z X2t A2 ol s 7] AE2 HZA0| CiA CH2ZIX|2t 0| F HIZE RZ0j| AN SX) A ~ - harp. The Final Variation is an exuberant

rondo for full orchestra with a distinctly
Latin-American flavor.

ol MefsHE |LAH2e| 2Rt M2t 20|15 ECf

Alberto Ginastera

Variaci X ool ofst H2 7t=5(H| 25)0] X[LIHA SEst= Zalsty 0= EFEL| HEM 1. Theme for Cello and Harp (Adagio
HFIGCIONe > 33)= Holo] RE0f2t 22| OL2HE Lt 251510 B2 4 U O1FHOR HME NEAY molto espressivo). While the harp
Concertantes, Op 23 4| 92iZo| 3t0| A LISC} plays variants of the so-called “quitar
open strings” (E-A-D-G-B-E), the solo
i = h ‘4 g. . ot . .
Alberto Ginastera(1916~1983), an o B2 Jgaf-ﬁf%ﬁ#r:—ffg;j;ﬁffjf%ﬁ; -11*‘-7;if;7:,: 7}#'@, Zed | Cellg sings a contemplative theme
Argentinian composer of classical Y —_— verging on sadness. The key of E,
o : 433 latAzi2 ERE W T i e -
M= =R Tema music of 20th century, held a number | 1 | major and minor, is established
2% 7H=E Interludio of teaching posts. Among his notable 0[0JX|= 22|2|ul Biz== 320| CHE 3MAM T} I|R|FHE, S 20| HTpAQl AFROZ Q15| Lin| llmtm;eddlatfelyASt e :
o o= i ; Z=e A < nterlude for Strings (same tempo
H 35 HE Variazione giocosa (B2 E) students were Astor Piazzolla (who CHES 0| MtobA|Ote 20| SotM HE|2 Ly silZ=L}, 3. J Variation for Fl T
A4z, ez Variazione in modo di scherzo (22}2|4) studied with him in 1941), Alcides Lanza, . Jocose Variation for Flute (Tempo
( giusto)
H5m w3 Variazione drammatica (H|22p) Jorge Antunes, Waldo de los Rios, ) -
Jacqueline Nova and Rafael Aponte- 4. Variation in the Style of a Scherzo for
Hexm iazi i Of inet (Vi i
Jl65. 34  Variazione canonica (2 20|t Hz) o e = Clarinet (Vivace). The key switches
T ES iazione ritmica (E2w T E2 . B ; ‘ inning i
M7= @35 Variazioneritmica (EZ 3 ES=) Concertante, commissioned by “the [l 42 AA|2 % Zo| Satajul $z ] to G; the rhythmic underpinning is a
XN 8=. %6  Variazione in modo di moto perpetuo (H}O|SZ) Argentine Friends of Music”, in 1953. It is malambo, or gauchos’ dance.
H9=Z. W37  Variazione pastorale (S2) scored for two flutes (piccolo), oboe, two H|S2ts 2aotHol|M Ho|S2lnt B2o| EEHQl Hehs HEsitt 27t AFs7|of tt 5. Dramatic Variation for Viola (Largo).
0=, 7i= Interludio clarinets, bassoon; two horns, trumpet, A =7{L} HIO|2EI0] A5 |of| R W2 S92 82 SO 2 AssliUi= i Xl of Modal in character
AT, ZH AE Ripresa dal tema (2E2HH0]2) trombone; timpani; harp; and string choir. = S 7bg & ERtst SlLiAERE g g O CAnone V(a”a“on o Oboe)&
o - - - . . B ; z - Bassoon (Adagio tranquillo), recalls
HI2Z. 38 Variazione finale in modo di rondo Variaciones concertantes germinated HIZ=Z Afolslo] 2 FF|Q| ZHH Hislo| BES - e % s
for five years before Ginastera formally CORENNgINEMENalMoncay:
. = _ . . composed it during the second of four 7. Rhythmic Variation for Trumpet
B 10| TS5t E m|otEEtRbe BE| 257 5|LIAH|2HAlberto Evaristo Ginastera, 1916~ p i g e N = . 5 — = d Tromb All i th
e i | S e ey creative periods in his life. Variaciones 2 = P L e e e = f and Trombone (Allegro) is another
= S a1 x| ZL12 = 5 = g q
)& OfEFIE|L} ME 2= &t AEl ZH2 1715 SIRUCE FolcA0tol2|A A7 3 T S ) P e Mo ) ror ’ malambo, this one very brief.
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