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“Be yourself, let the music lead you”
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Heejung Park(Conductor, Composer)

Jean Sibelius: Violin Concerto in D minor, Op. 47
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Jean Sibelius
Violin Concerto in D Minor, Op.47 “A lonely swan on a lake”

Finland is such a calm and peaceful country known for snow and birch trees, where there are 187,888 lakes
and 179,584 islands. Actually Finns show their bigger concerns for so-called serious “darkness” during win-
ter period, especially from November to March, rather than on beautiful “white night” of the summer we
are interested in. They are afraid of this period of time when there is almotst no light. Contrast to Finnish
wonderful and clean nature, “darkness” has been their cultural keyword for life, and that is why Finnish
music sounds very dark in a way. Musical techniques for this are as of using frequent minor chord progres-
sion and low register sound. Jean Sibelius (1865~1957), the greatest Finnish composer and national hero
wrote many works in which this musical darkness are frequently observed. What's well-known of Sibelius’
compositional technique is “coloristic harmony” method i.e., chords are to be chosen not according to its
functions but based on composer’s paining intuition and to be positioned supporting the melody as if coloring
a sketched drawing on a paper, which eventually creates very unique musical color. This is remarkably found
in his 7 symphonies (except for the fourth symphony), other orchestral works and especially in his only violin
concerto which was written in 1904, revised in 1905. It is symphonic in scope, with the solo violin and all sec-
tions of the orchestra being equal voices. An extended cadenza for the soloist takes on the role of the devel-
opment section in the first movement. In the revision, he focuses more on musical structure and orchestral
texture rather than solo violin’s virtuosic techniques.
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1st MVT. Allegro moderato

On a cold and tranquil lake of glacier and snow. When a mist lets up, like a lonely swan (solo violin) swims
slowly over gentle waves, the first theme appears over string’s dark tremolo. To Finns a swan is regarded
as a noble spiritual being or as a dismal existence on death river (Tuonela) watching over the dead. Contrast
to positivity of a group of swans’ soaring with strong wing movement departing from a lake upward to the
cloudy sky where strong sunlight comes from the between of the clouds, a swan represented by a solo violin
seems to depict a woman survived from miserable history of Finland. Transition section sounds very resolute
and leads to the second theme the solo violin lachrymosely but beautifully plays. In the following closing
section, after a severe blizzard and cruelness of a wide northern iced land cut right to the bone, a strict ca-
denza feels even warmer.

2nd MVT. Adagio di molto

When a variation of the closing theme from the first movement is solitarily introduced by the clarinets, solo
violin completes another lyrical song out of two themes from the first movement. The melody resembles
Brahms rather than typical Finnish or northern European folk tune frequently quoted in his other works.
Actually Sibelius was politically pro-Nazism and especially a great admirer of German romantic music so
he often used its stylistic features in his various compositions. Solo violin excites the mood and leads the
orchestra to the recapitulation. Then the main theme restated by the orchestra is being decorated by the
solo’s improvised-like gestures.

3rd MVT. Allegro ma non tanto

This movement follows free Rondo form in Polonaise style. As timpani and the low strings introduce cheerful
galloping rhythm, solo violin does not hesitate to dance a pleasant dance. Orchestra states the next theme
in unison like a group dance, resembling the middle part theme of the second movement. A brief orchestral
tutti comes before the violin leads things to the finish with a D major scale up, returning down in flatted
super-tonic (then repeated). A flourish of ascending slur-separate sixteenth notes, punctuated by a resolute
D from the violin and orchestra concludes the concerto.
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Edvard Grieg
Peer Gynt Suite No. 1, Op. 46 & No. 2, Op. 55

Peer Gynt, Op. 23, is the incidental music to Norwegian play writer Henrik Ibsen (1858~1906)'s 1867 play of
the same name, written by the Norwegian composer and pianist Edvard Grieg (1843~1907) in 1875. The piece
was written to convert Ibsen’s play into a musical phenomenon, which it rightfully did. It was in the year
1867, in Italy, when |Ibsen wrote this allegorical play, comprised of five separate acts. A story about a Nor-
wegian anti-hero, a Lesedrama that was originally not meant for stage performance.

Ibsen, eventually, changed his mind and in 1874, got in touch with his close friend, Edvard Grieg to persuade
the latter to compose music for the play. Grieg completed the composition by the autumn of 1875, despite
finding the play too complicated at the beginning. The stage premiere happened in 1876 at the Mollergaden
Theatre in Oslo and it was conducted by Grieg himself.

In the year of 1885, Peer Gynt resurfaced in Copenhagen. It was then that Grieg decided to modify and im-
prove the music in his vision. New pieces were added for both this and the subsequent 1902 revival of the
play. Considering the length of the drama and the accompanying incidental music, full-scale productions
are a rarity, though it was among the most popular pieces of the early 20th century. Grieg created two suites
from his Peer Gynt music.

Suite No. 1 begins with the evocative “Morning Mood” that opens Act IV of the play, set in North Africa. “|
imagine the sun breaking through the clouds at the first forte,” Grieg wrote. “Ase’s Death” depicts not Peer’s
wild fantasies at his mother’s death bed, but rather her desolate anticipation of death in quietly crooning
strings, music that begins and ends Act Ill. “Anitra’s Dance” - “a soft little dance which | am very anxious
should sound delicate and beautiful” - is the lilting seduction of Peer, posing as a prophet in the Arab world,
by a Bedouin chieftain’s daughter. It ends with “In the Hall of the Mountain King” from Act I, in which Peer
encounters the hostile court of the troll king in a dream fantasy.

Grieg’s Second Suite opens with violent music from the beginning of Act Il, in the aftermath of the broken
wedding, framing Ingrid’s lament. The “Arabian Dance” is from the middle of Act IV, in the Bedouin camp
just before “Anitra’s Dance.” The Prelude to Act V evokes a tempest at sea, as Peer is shipwrecked on his
return to Norway. Now a grumpy old man, Peer reflects on the roads not taken in a life he now believes mis-
spent. Peer hears the voice of his dead mother and trades questions with Death; despairing, he makes his
way to the hut of Solveig, the woman he had loved and left at various points in the preceding acts. She com-
forts him with a cradle song, though the music that closes the Suite No. 2 is her radiant song from the end
of Act IV, a foreshadowing of her redeeming devotion to him.
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Beethoven Beethoven
Piano Concerto Symphony No. 7
No. 5 in E-flat major in A major
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meet winds

C. Saint-Saéns

Tarantelle for flute, clarinet
and piano, Op. 6
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P.l. Tchaikovsky
“Souvenir de Florence” Op. 70

Deging Wen
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2023 BRAHMS FESTIVAL 2

Brahms: Symphony No. 3 in F major
HEfA: 5k 13

Brahms: Symphony No. 1 in C minor
BEfA: neks A1

2023. 09. 09. Sat. 8:00pm ZHIZMEZ X|3| g2l Shinik Hahm, Conductor
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THE GREAT TCHAIKOVSKI & SCHUBERT

Tchaikovski: Violin Concerto in D major
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Schubert: Symphony No. 9 in C major, D. 944 ‘The Great’ H2IX| 3| i &
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DVORAK &GULDA BY CELLIST CHRISTINE J. LEE

Dvorak: Slavonic Dances No. 1-8
CHEXS: £2t5 22 F|1-8H

Dvorak: ‘Sileint Wood' for Cello and Orchestra
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Gulda: Concerto for Cello and Wind Orchestra

2k 2o HolstRE 95t eixn

X|g| gHle! Shinik Hahm, Conductor
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BEETHOVEN'S ‘CHORAL’ SYMPHONY

Beethoven: Symphony No. 9 in D minor ‘Choral’
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