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Heejung Park(Conductor, Composer)

I Beethoven, Piano Concerto in E flat major, Op. 73 “The Emperor”
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Beethoven
Piano Concerto in E flat Major, 0p.73 “The Emperor”

The Piano Concerto No. 5 in E-flat Major, Op. 73, known as the Emperor Concerto is a concerto composed
by Ludwig van Beethoven (1770~1827) for piano and orchestra. Beethoven composed the concerto in 1809
under salary in Vienna, and he dedicated it to Archduke Rudolf, who was his patron, friend, and pupil. Its
public premiere was on 28 November 1811 in Leipzig, with Friedrich Schneider as the soloist and Johann
Philipp Christian Schulz conducting the Gewandhaus Orchestra. The work's military aspects and symbolism
characterize its heroic style. Beethoven used fresh approaches with the piece, such as beginning the solo
entrance without orchestral introduction, lengthening the concerto, and creating a new relationship between
piano and orchestra. The origin of the nickname is uncertain; it may have been coined by Johann Baptist
Cramer, the English publisher of the concerto. The concerto has no association with Napoleon as it's well
known that Beethoven would have disliked it due to his disapproval of Napoleon's conquest. As part of his
repertoire, Franz Liszt frequently performed the concerto throughout his life. Since 1912, it has been

recorded numerous times by classical pianists.

The piece begins with three full orchestra chords, each followed by a short cadenza by the solo, improvisatory
in nature but written out in the score. These short cadenzas return intermittently throughout the piece.
Beethoven began experimenting with the manner in which one or more solo instruments introduced music.
Beethoven had already explored such possibilities in his Piano Concerto No. 4, but the monumental piano
introduction in Piano Concerto No. 5 foreshadowed future concerti such as Mendelssohn's Violin Concerto

or Tchaikovsky's Piano Concerto in B-flat minor.



The first movement is deceptively complex. Despite its use of simple chords, including the second theme
constructed almost entirely out of tonic and dominant notes and chords, it is full of complex thematic trans-
formations. The complexity is intensified once the piano enters with the first theme, as the expository ma-
terial is recurring with far more complex variations, virtuoso figurations, and complex modified chords. The
second theme enters in the surprising key of b minor before moving to B Major and at last the expected key
of B-flat Major several bars later. The orchestral exposition is a typical two-theme sonata exposition, but
the "second exposition” with the piano has a triumphant virtuoso as a sort of the third theme at the end that
belongs solely to the solo instrument. The coda at the end of the movement is quite long and, again typical

of Beethoven, uses the open-ended first theme and gives it closure to create a satisfying conclusion.

The second movement in the far distant key of B Major, shares with the opening E-flat Allegro a departure
from conventional structure for a concerto movement, here comprising a sustained orchestral hymn around
which the piano weaves brittle figures in the sixteenth and triplet eighth notes. It leads directly into the final

rondo. But the transition explores deeper. David Cairns provides a compelling description:

“The magical sounds gradually die away into silence and the music comes to rest on a low B. There is a
sudden change of color and the B turns into B flat. The piano tries out, softly to itself, a new theme on an
arpeggio of E-flat in a rhythm that seems to be forming itself in the void left by the Adagio, while the strings
listen in puzzlement, pluck a helpful chord or two. Having found the theme satisfactory, the piano abruptly
breaks into the finale like an inspired improviser, takes the main theme through an adventurous succession

of keys with a dazzling variety of decorative invention.”

Joining middle to the final movement was itself not innovative. Beethoven himself had already done so in
the 4th Concerto, and in his 1805 "Appassionata” Sonata, 1806 Violin Concerto and 1808 Fifth and Sixth

Symphonies. But not many previous composers had created such a magical.

The final movement of the concerto is a seven-part rondo form (ABACABA). The solo piano introduces the
main theme before the orchestra settles the soloist’s statement. The rondo’s B-section begins with piano
scales before the orchestra again responds. The C-section is much longer, presenting the theme from the
A-section in three different keys before the piano performs a passage of arpeggios. Rather than finishing
with a strong entrance from the orchestra, the trill ending the cadenza dies away until the introductory
theme reappears, played first by the piano and then the orchestra. In the last section, the theme undergoes

variation before the concerto ends with a short cadenza and vigorous orchestral response.
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Beethoven, Symphony No. 7 in A Major, Op. 92
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Beethoven
Symphony No. 7 in A Major, Op. 92

The Symphony No. 7 in A major, Op. 92, is a symphony in four movements composed by Beethoven between
1811 and 1812, while improving his health in the Bohemian spa town of Teplitz. The work is dedicated to Count
Moritz von Fries. At its premiere at the University in Vienna on 8 December 1813, Beethoven remarked that it
was one of his best works. The second movement, "Allegretto”, was so popular that audiences demanded an
encore. The "Allegretto” is frequently performed separately to this day. When Beethoven began composing
the 7th Symphony, Napoleon was planning his campaign against Russia. After the 3rd Symphony, and possibly
the 5th as well, the 7th Symphony seems to be another of Beethoven's musical confrontations with Napoleon,
this time in the context of the European wars of liberation from years of Napoleonic domination.

The opening movement of Beethoven’s Seventh Symphony begins with a lengthy introduction of chords and
scales, setting the stage for our musical journey for the next 40 minutes. Devoid of a clearly articulated
melody that, conventionally, would be used as a launching point for the exposition and development of the
work, the introduction fluctuates between several keys, stirring with an air of anticipation of almost reckless
simplicity. Ever so gradually, with a delicious feeling of suspense, Beethoven draws the exposition of the
work from the last flickers of the introduction. We are driven forward with a fierce energy and speed dom-
inated by a single propulsive dactyl rhythm. The movement, as is so often the case in the opening movement
of a Beethoven symphony, contains the coda that is virtually another development. Beethoven pulls the
music to a tremendous climax by holding a crescendo across a tenfold repetition of an obsessive, harmon-
ically off-balance bass that will only resolve during the finale of the work.

The second movement in a minor has a tempo marking of allegretto, making it slow only in comparison to
the other three movements. This movement was encored at the premiere and has remained popular since.
Its reliance on the string section makes it a good example of Beethoven's advances in orchestral writing for
strings, building on the experimental innovations of Haydn. The movement is structured in ternary form. It
begins with the main melody played by the violas and cellos, an ostinato dactyl rhythm.

The third movement, the scherzo, consists of two sections: the opening and the trio. Beethoven requests
the tempo of the opening as presto and the trio as “very much less fast.” The ambiguity of the composer’s
instructions was certainly intentional. Although sharply defined and superbly controlled, the entire move-
ment mocks the form of the scherzo, which is itself a form of music designed to be a joke. Normally, the
opening section of a scherzo returns after the trio, and the movement concludes. The trio attempts to make
the third appearance, but is instantly swept away as the orchestra closes out the movement.

The work’s finale unleashes musical energy to an extreme level. A truly wild and swirling motion ties together
the whole work, creating one central musical idea tightly controlled with the best rhythmic accuracy. New
themes are introduced and propel the music forward, but the movement ends with a recall of the opening
theme at the start of the symphony. The entire symphonic experience concludes with a content feeling of
musical satisfaction and resolution that Beethoven serves all too well.
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sIo] QAIAER} - AELI S 2023 OFAEZE AIZIZ VI

FiCHSt XIOIZ =212t FHIZEE

THE GREAT TCHAIKOVSKI & SCHUBERT

Tchaikovski: Violin Concerto in D Major

XO|RZAT| HIO|SE HFS

Schubert: Symphony No. 9 in C Major, D. 944 ‘'The Great’
FHIZE: Wek= H|9H T12(0|E’

2023. 10. 17. Tue. 7:30pm
ZHZMEZ

ZH21X|S| CHE 2 Darrell Ang, Guest Conductor
HIO|Z2l &£X|8l Ji-Won Song, Violin

BRI QAAEZ} - MELI S 2023 OIAEE AIZIE IX

0IE319] E= MHIOIE "=EREXI3 2} =0F
DVORAK &GULDA BY CELLIST CHRISTINE J. LEE

Dvorak: Slavonic Dances No. 1-8
CHEXI3: &2t" 23 §|1-88H

Dvorak: ‘Sileint Wood' for Cello and Orchestra
CHEXIS: 29 QA AERIE QI 15t £’ 2 13

Gulda: Concerto for Cello and Wind Orchestra

2k W20l HOIRE 9B B

il

2023. 11. 18. Sat. 8:00pm

5| St 1 ini
% [—" _?ll__k-l E% II—’F_I ghalol S:hlmk.He.\hm, Conductor
A2 0|3 Christine J. Lee, Cello

BRI QAIAER} - MELI S 2023 OEASE AlZIE X

2023 SLA=0ks] "='-='.I'II"

[— =1 — fau % [—]
BEETHOVEN'S ‘CHORAL" SYMPHONY

Beethoven: Symphony No. 9 in d minor ‘Choral’
HIERI: Wek= H|ot BHaf

a5 Fnse
Amep 2429 OEAmehs 2NMF el oY tlelE 2R

2023. 12. 14. Thu. 7:30pm
ROUEZMEZ

X|g| gkMlel Shinik Hahm, Conductor
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2023 BRAHMS FESTIVAL 2

g1ai0]0] HEtA

| X|5] gl

Shinik Hahm, Conductor

Brahms
Symphony No. 3 in F Major

HRtA: WEHE H3u

Brahms

Symphony No. 1 in ¢ minor
HgfA: weks Jl1H

2023.9. 9.Sat. 8:00pm EHIZMEZ |

CONCERT HALL

e RM 10011 | SAM 7012 | AM 5012 | BA 3012l | CAd 20kl =2l MIIEL| & 02 549 0046 | 02549 0947 o RHIEMEZ Ysséé.COM zd

BH(F)




22

LHIONOD DNINODdN

W e EIOI QASRL. MELIS.ONG
2023 s HHFE] Al2I=
Solo de concours
Al
H}Eﬂ' —] Mozart
When the strings Flute Quartet in D Major K. 285

meet the winds

2023. 07. 06. Thu.
7:30pm
(T NS

Deqing Wen &
Beethoven

2023.07.13. Thu.
7:30pm

() ILSHIN HALL
M=

=clelHEI~E

(=)
'lll\l-=

AN BNE

=S = —

2023. 08. 18. Fri.
7:30pm
ILSHIN HALL

2=

Saint-Saéns

Tarantelle for flute, clarinet
and piano, Op. 6

Tchaikovsky
“Souvenir de Florence” Op. 70

Deging Wen

The Trill of Steppe for Piano Trio (1997)

Ink Splashing for String Quartet (2017)

Love Song and River Chant
for Piano Solo (2006)

ursiy
String Quartet No.1 (MA]Z21)

Beethoven
Piano Trio No. 4 in Bb Major, Op. 11
‘Gassenhauer’

Spohr
Fantasy and Variations on
a Theme by Danzi, Op. 81

Francaix
Quintet for Clarinet
and String Quartet

Brahms
Clarinet Quintet in b minor, Op. 115
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Beyond to the world
FA&BIO
Global No.1 Company

DSK Group

isplay olar nowledge
FASRZ - FPD&SOLAR&L| 2 & H|, Linear System, Laser System, Probe
BIORE - HEZ|ES5AN|X PROTOXIN, Z2{, HtO| 2 H|E

u .
M V4 2 o
PN"'OX koR - alti h@hteq 1
HEI|SEAHH Diode Pumplng Solid

PROTOXIN, 2], 5 State Laser End Pumped

H}O| QH{|E{ Laser




GLOBAL GOLF PLATFORM COMPANY
GOLFZON NEWDIN GROUP
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TUNE THE 5G WORLD

TSEL x4 HE-|of| CHst
TOTAL TEST SOLUTIONS N|=2stL|C}.

¥4 TSE

S et MET FHiHS #4512 189
www.tse21.com
TSE Co., Ltd.
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(Best Private Bank in Korea)
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