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Franz Schubert
Symphony No. 4
in c minor
“Tragic”, D. 417

The Symphony No. 4

in C minor,D 417,is a
symphony by Franz Schubert
(1797~1828) completed in
April 1816 when Schubert
was 19 years old. However,
it was not premiered until
November 19, 1849, in
Leipzig, more than two
decades after Schubert’s
death. The 4th Symphony

in C minor is Schubert’s

only completed minor

key symphony; his other
minor-key symphony is the
Unfinished in B minor. He
was following Mozart in this,
who also only wrote 2 minor-
key symphonies amongst the
41 he completed. Schubert
himself gave the name
‘Tragic’ to the work.

The slow introduction

of the first movement is
modeled after Haydn's The
Representation of Chaos
overture to The Creation
oratorio. The opening theme
of the Allegro of the first
movement derives from the
opening theme of Ludwig van
Beethoven'’s String Quartet,
Op. 18 No. 4 in the same key.
The second movement is in
ABABA form, which would be
a favorite form for most of
Schubert’s future symphonic
slow movements. The
themes in the B section are
not new. They are developed
from the Allegro theme of
the first movement and the

[Fig. 1124% FHIZE MFE FH|(9]), 510|1E 22}E2|2 M| FZ M MFH
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themes of the A section. The
second appearance of B,

the third return of A and the
beginning of the coda have

a sixteenth-note ostinato
accompaniment added to
help bring cohesiveness

to the sections. This was a
device that Beethoven had
previously used in the slow
movements of his Op. 18 No.
1 quartet and his Pathetique
sonata. The minuet-like

third movement is a scherzo
in the A section, although

the trio is slower and has a
very different style. There

is something very unusual
about the rhythm of the A
section, unusual rhythms very
common to Brahms, who
would not be born until 36
years later. The trio is slower
and has a very different style.
Nothing in this is a minuet,
so the label is very wrong.
The A section is most like a
scherzo. The key is unusual
too because after putting

the 2nd movement in Ab
major he moves to Eb major,
which has a strong link to Ab
major and is also the relative
major of his original key, C
minor. It returns to C minor,
then eventually it moves to C
major in the final movement.
The 2nd theme is in Eb major,
but there appears to be more
going on, because there is
something very important in
Ab major. The complicated
exposition leads to an usually
inventive and surprising
development section. It's
rather delicate, more of a
mood change at first, but
then it heats up to a big finish,
and the recapitulation is very
different because it comes
back in C major. That gives it
the opportunity to develop the
themes differently and use
more inventive modulations.
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Johannes Brahms
Piano Concerto
No. 1 in d minor,
Op. 15

The Piano Concerto No. 1
in D minor, Op. 15, is a work
for piano and orchestra
completed by Johannes
Brahms (1833~1897) in
1858. The composer gave
the work’s public debut in
Hanover, the following year.
It was his first-performed
orchestral work, and (in

its third performance)

his first orchestral work
performed to audience
approval. The concerto
was slow to find favor with
early audiences, foritis a
bold and daring work, both
stormy and dramatic and
tender and lyrical, and it is
filled with youthful passion
and relentless power. With
it, Brahms produced a

truly symphonic work in
which the solo instrument
and the orchestra are
indivisibly joined as equal
partners. Through the
persistent efforts of its early
champions, the concerto
finally entered the standard
repertory some thirty years
after its premiere.

The first movement,
Maestoso, has a grand
orchestral introduction,
dazzlingly dark and
burnished in character.
The piano’s entrance, at
first spare and restrained,



PROGRAM ——— PROGRAM NOTE

£|0] LIEHLIH ot TA|2| 222 O|ECh Ol= HIEHIQ| 58, 9 Wek=nt HEfA S| 1H W=0ME 5L

[EL e

o
oF A5 7| YO = CHRIZICE ZntR FH|7HATA| I7HE LIRS J| 15=R|7} BHSEICE 0]0f 2 Fx|=0l 2]
i)

0|51 2| =0kx[H mlote &

ORLH Al S MIAIR2| X[ 152K E O|OF7 BT,

; = , )
o3 1EL g
T S = —
e e —
G S e C ARG
[Fig. 11 HIAIS X 1555) h
THEISHH A OfZHSH m|Ote o] ME0| 2 STCL FH|= e = HFE W 1:HIE A ERRl & Cistst
£ 0[0fZIC} O &lit 25 S F 25t MFE X 257t ?%E | HFE|H T8 7120 MFE Aot =
M7t OFR| ZERtSE S 4~0| SAZ0| Ot2L|X|2(Arpeggio) S8 =2 HFEICE AS0[Xt 19| 42| Y31t
2 00| BHO|AM HZASHSEQ! Z1017F OLLH S2t2tof| EH°F O|FO0{E! = Ql= AtR2 OfX 20| 5t
Stz 210171 ZHxtSt 24 2|2 UoiLt= 2S2 O[Lf £2 m|ote 2| 7|2t 22 AT 2 Ji2tgion X t&
5| M| 25=H|2 AZ =Tt

Poco piu moderato
L)
espr,

d

3
%)

i

-

_;g

e
(=% ".:m :

-

Al
"‘5
LN
!
A‘! o1

E N

)

g

B

b

o
LY
CHAL YA
\\d._!l

[Fig. 11 H|AIE | 1351

>

HES7HE2 M| 25 R[] F
St SZ2 FHI7t A =
0| TWatAR 272 0| 7

[y —

I'

S| A mAFE|D OFK| A

Mz H 1R} R RI5 CH SESHH XsEa SojZict 97|A Eats FIAIL & 15H|S A2}
A

A AX| 2 MR SEFHIE

]
2ol a0 AR = &

SEoF QA AER}

E
‘p',.
\

H &S = oteliot= MOl OFEE T @AAERR} L|ote 7t BIH FH|E =

= -

E(Horn)of 2lst Hut=x2 22 HX|HM HA|R7 20| T}, £2 T|ot=7}
Z

S M 25H7 M Seint £2 m|ot=of of3f CHEHQ

Feo} ey, wHEls S ANFAS STV HYH SIS BELE A

NEXMH HSH MFE SZ FHE SEIE2 &4 2|0 LAEE Li22H Ot
AES

HLRE T QAAERE MFRE M 152 HetC

E

Sofl ZEfSHTICE T(ote £27} CHA| H| 237H|2| 1ot

i=No:
o=
Sfsll &M LiEel= Aol 7ts £27 |f

r|r
=
o
£Q
(=)
me
mjo

203} Adagio
> F#
eRpEETT
p legato” T = f 1
cfn sord. PN . ,,/_Ei = T %

1 = -
p espr.e legato
= (#)
[Fig. 13 2248 FH]

H2EAO| TIHHX{2 0| Rl

TN EEE 225
Ch AAHYS W2t L2

B>

a7

mju
Tu
_r,u_
~

FEH2l o|>elCR

EEREIS

Trhof|A| BEZ Ate| SHo|ct oS R R0fst
|Zte] SES T2 Bt A HiEO0| 120N JES ZEIUE

SEPVICH 30N HE & 222 D32 E 5S0t= AEl/L OFX| 12| 0|8

ry
0jo
v}

12

eventually ascends to join

the intensity and fervor of

the orchestra. Brahms also
creates intimate moments of
chamber music throughout
the first movement, weaving
subtle woodwind timbres into
the piano’s softest dynamics,
and eventually arriving at the
pastoral and yearning second
theme. Music of tremendous
power and virtuosity follows,
culminating in a triumphant
Beethovenian climax. The
second movement, Adagio,
begins with a tender and
aching chorale which is
eventually taken up by the
soloist. The movement
plumbs the depths of
Brahms's expressive range:

it is a long, slow dance of
startling emotional pathos.
Orchestra members are often
given extended melodies

as the pianist accompanies
them. The reverie is broken

as a burst of martial virtuosity
from the soloist signals the
beginning of the Rondo. While
this movement is the lightest
of the three—offering bits of
scherzando levity, and inspired
in part by Brahms's admiration
of Beethoven’s piano concerto
finales—it still retains the
gravitas and weight for which
Brahms is well-known.
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