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Ludwig van Beethoven (1770-1827)

Piano Concerto No. 3 in ¢ minor, Op. 37
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For Beethoven, C minor signaled not just
akey signature but an emotional agenda.
Likely composed around 1800—1803 and
premiered in Vienna in 1803, the concerto
belongs to a period of audacious creation
even as hearing problems emerged.
While grounded in the Mozartian
concerto tradition, it reframes the solo—
tutti relationship as an arena of equal
argument: pianistic brilliance serves
structural logic rather than display; form
itself becomes drama.

A1
Allegro con brio
olast o7 AE2fe| ST} EIXE 5, Tjo}

1

L7t 28 80t £ M= 2o EE0| AR

—

EC}. 07|10 S7| ET2 7| A7} of

=21
L2t =e2|H Heo|t—E2 ZE|ZS0] g

21—

=50z MPHEH 27| 02 243} 81y

H HiZoM M22 2|0l A=Ct H2FH|

of =7l 32 EXQ| siES USSR
1 23(3 ZES ettt TRl m(ot
L IjAX|= FEA B E WXL MYHe
2= AT =HE =52 XRsk=7Is
S it HIEH X2} FHEIREE o] ofge| H

ol
=
N
0
1o
olo
A
:olg
mn
o
M
rr
i
U
5
>
K]
=2

N 9ol ‘s2o| ZEH 0| oA I

Mol =2z FEkl=

I_
=| - [
of 3 24 EOlEE

. *'EI&*

2f8to|2t= Ho|C,.

Following the orchestra’s solemn
opening, the piano answers at once and
a debate begins. Motivic work here is
not a chain of virtuoso formulae but a
process of logical transformation; short
ideas are recast in new timbres and

harmonic frames to gain new meanings.

The secondary theme's brief light does

not promise resolution; it widens the field

of questions. Pianistic passagework
may sound improvisatory, yet it is
calibrated to strengthen the argument.
Beethoven's own cadenza compresses
the movement's philosophical tension:
an apparently spontaneous monologue

that resolves back into form. The central

listening cue is the psychological

pressure generated by changing rhythm,
harmony, and texture—rather than by
sheer loudness.
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In E major, the Largo offers a plane ZAEGID, |0t O| OI2H K| Q- AH| Y- 2E}
of stillness far removed from the H Q=2 Q=712 HZIXOoZ HalsH} B2
first movement's urgency. The piano olEIC} 0] QFELS CHEO||IA ARHSH Z|EX O
speaks almost in soliloquy while the 2 Cjabx2 MEiE|0], 1 MBS Chast 2by
orchestra preserves essential space . o
. SAE oM ‘T HE-ets 2l HIE

around it. The movement turns on the

. . . H| & O| OIE=EX A2 =rC me
handling of silence—rests, sustains, and A MAre] SEH 228 BOED. 7l
the concentration of meaning within SH0| ofL2telAel 2t Eafuli= T
duration. Rather than letting the harmony 22 7|&8t2E, 524§t B3

bloomromantically, Beethoven setseach 21740 Z&| AAH]| 05 2|0|E LH0{5H=X|
sonority like a pillar so that every change = o|Al5}H ZH= 0| HY7}EICH

feels like a step forward. The apex

arrives through deepened breathing, The finale’s rondo theme is terse and

not eruption, and listeners sense inward decisive; piano and orchestra push and
reflection via the ebb and return of sound. ~ Pull the idea in alternation. Modulations
E major functions as an emotional safe and rhythmic tweaks in the episodes
distance from C minor, a deliberate regulate tension structurally, while
change of perspective. arpeggios, scales, and octave drives

translate motion into sound. Most
importantly, the music shifts from
minor to a final C major, completing

A3
Rondo, Allegro

Beethoven's compact narrative of
struggle, inwardness, and joy. Virtuosity
OFX|2t of&ol 2 B|0k= B0 BFS5HH, I s not the goal but the means by which a

Anton Bruckner (1824-1896)

Symphony No. 1 in ¢ minor, WAB 101

SOIM LAR Ot b QAIAER HZOPI FHIE 2
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09

unified character emerges; noticing how
each brilliant flourish serves the whole
heightens the impact.

S XES OS (BHIXE FUHOR MK
HIEHIS 0|2 JHolx -3 Satojel Ery2
Ao =B HAlS Yaim, BRAE
ze xM2 BEAN FuH AZICR 5E
slof BE0| 7AE US9It BEHozE
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2 712 2 Holsts 2SS S =
0| 5 2T7t0] 20 OfZH H5{ CHE A
AE BHESX| Lol 20| 95 ZE0Y
o| 7hst 2 7|o|ct

Both works startin C minor, yet
Beethoven turns itinto a stage for
personal, dramatic argument, while
Bruckner expands it into communal,
sacred time and breathing structures.
Both rely on motivic economy and
elongated phrases to expand time,
but they deploy those tools differently.
Hearing how identical materials yield
divergent worlds under different minds is
the chief pleasure of tonight's pairing.

OLE HEZ 31 (1824-1896) — W&k H|181 cCHE, ZHEMS 101

HEIH W NIHS EHEHoZE="2 It XAAAEA I2tE2=Ch B2 7|50

7IEFQ2 HO7| gXgh A2 10| A BHE-HYE0 A2t R0 S22, 0 F

-0/ 7|@l0] A& AHE0|CE 1865-66 O] HF2| ol ‘BZP2 2 QAL ot=

H ALO| 2t E|0] 1868'H ZIXO0|M E=AE 0| O] & Tl 2K Mo = Zf

5l BR3= o A2 Y FEE MY St

0] 1891 HITrS 2bRICE 25 AL , _
Bruckner's Symphony No. 1is

= B dER ler &de] 820l ST often labeled an “early” effort, but it

of= H2og, gheioe| SEut 2§, OfE|2 compresses the composer’s aesthetic

2{|0|H0] 2t ME5HA| TS 01! 0|, DNA with striking clarity. Composed

Ol ngE2 Y= X2 tHE0l2k=H|  in1865-66 and premieredin Linzin

o rir i

1868, the work was later revised several
times, culminating in the 1891 Vienna
version. That version—heard tonight—
retains the raw youthful drive while
refining orchestral balance, breathing,
and articulation. The familiar metaphor
of Bruckner's music as a “cathedral built
in sound” fits especially well here: short
motives recur and transform, layering
along the time axis until the ear perceives
them as architectural space.
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The first movement opens with low,
breath-like figures and irregular rhythmic
patterns, immediately charging the
atmosphere. Rather than relying on brisk
contrast-and-return, Bruckner builds the
narrative by repeating, accumulating,
and dispersing a single motive. In the
development, a “block technique” moves
material across instrument families

and registers, creating distinct timbral
strata so thatidentical ideas are heard as
different spatial planes. The secondary
area briefly brightens in the traditional
relative major, yet its release is deferred
through deliberate suspensions and
echoes—tension persists by design.
Listeners may wish to track how

timbre, register, and dynamics shift

with each return of the motive; those
micro-variations are precisely how the

movement expands musical time.

pal

v(s-a 8
\I L%

Yyl

e

|

o
5]
L4

%V V(;.

130431

H o s
B e
—————h—
R i
[1of]
" |
12.in F § U= = T—"7
=
Hérner ppz\__; e
0
3.4.inEs % ¥
Tromp P
1.2.in Es ==
bl
Alt, Tenor e =
Posaunen
Bab ¥ .';bbh &
Pauken * ::
inEs.Cu.As
P ,“(Adagio)
Violine 1 % o5
O—hts
Violine 2 % e
Viola  |[HoZEe
\Vlﬂ
Viol 11 ‘}3:_;‘1;;. & >
KontrabaB = o *;‘5—5 .].‘
P
(Adagio)
[22t%]
Lebhaft
£
P 5
Violine 1 Ho > —%
 —
T F
R v
Violine 2 %‘ e
i
e S o -
Viola RmE e e ]
S
%
N
Violoncell Ty
Ed
i
=1 )J:!_'* s
KontrabaB |EA=%

Va
(Lebhaft)

Eefdlitt M8 O Xfxl= Hest 20| 2

F3HE 0] Had &0l AlZES TRttt

o =
— Z2f0|=& Z2H S01X|1, 3

o

[} —
O FXIE|H, 2 O X[&0| FH AlZtY
2t selAlE FIEC 282 o A
2 X[FHOMT 7HR3H S| =X E 7| S5t

o
[}
go| ‘WEI'OR LEtHT o) £2Y 242
£ TR0 0|2 £710| oM 2B M
Ol OF, 3h Lz 0| 8717} B2 gk

2l ofFolAQ] ‘o{Eto] 7]='0|
XHE 47| j20|ct
The Adagio opens with supple

strings and poised woodwind replies,
projecting a prayer-like atmosphere.
Apparent simplicity hides a meticulous
design of time: phrases are elongated,
harmonies sustained, and note values
stretched to re-shape the listener’s
temporal perception. Brass enter only at
architecturally chosen points, sculpting
shafts of light; climaxes feel like openings
rather than detonations. The paradox at
the summit is telling: liberation arrives
not through sheer volume but through a
sudden ventilation of harmonic density.
When the primary melody returns, it
sounds simpler yet weightier—proof

u

that the movement'’s “art of silence and

spacing” has done its work.

A3
Scherzo, Lebhaft -

Trio, Langsam
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The Scherzo's firm triple-time accents and
repetitive figures supply a primal kinetic
thrust. Bruckner treats the movement
not as playful interlude but as a driver of
symphonic tension through relentless
rhythmic muscle. The Trio offers pastoral
repose in the winds, yet the return of

the Scherzo reads less as balance

than as the restoration of will. Subtle
accent placements—2+1 subdivisions
or asymmetries within the bar—shape
propulsion; attending to these micro-
twists reveals how small rhythmic pivots

recalibrate the larger energy flow.

Finale, Bewegt, feurig
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The Finale consolidates motives and
timbral layers accumulated across

the symphony into an overwhelming
narrative. Short rhythmic cells split

and recombine, radiating across the
orchestra; brass, percussion, and strings
arch into vast spans. Climactic episodes
arise through cycles of accumulation and
suspension, bathing the hallin light that
spreads rather than explodes. In the coda
the gravity of C minoris asserted one
last time, leaving the impression not of a
polished statue but of witnessing the act
of construction itself.
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Jean Sibelius
Violin Concerto, op. 47, d minor

Jean Sibelius
Valse triste, op. 44
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Jean Sibelius
Symphony No. 5, op. 82, E Flat Major
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