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Arcangelo
Corelli
1653-1713
ZH|2E D24 AITHE ZEEMS 6, H|8H ‘T 2| ADMA T
ﬁv L e R (] e e 7[R — ESsHA
'i'- Il AIEQIO -------- oo B2 A|
. Adagio — Allegro — Adagio ------------------ooomoeee L2|A —wEA — =2|A
e = e 27X
Vo ARG - -ommmmee oo B2 A|
VI. Largo— Pastorale ad libitum -~ LA - SIIEcE
HIO|22! SR / HIO|ER 224 / EE X)X
Johann
Sebastian Bach
1685-1750

AB|ADIA QRIER|Q, RHEMS 248, 65 “F0f, w0kt f4+E0| 2L EHX|2HE”

AZ2hr 22 /HEAZR: 2N )/ HIA 0|23 / HIO|A OIS / QIFIARIBAEt

r

Ludwig

van Beethoven

1770-1827 wdkE M9 2 ThE, RHEMS 125 §HEY
- I.  Allegro ma non troppo, Un POCO MAEStOSO ~----------------------- MEsH 27| 2 2 HAUsH
Py II. Scherzo: Molto VIVace ----------c-mreemmmcecra e AAEE : 0fR 71U
& 2 ll. Adagio molto e cantabile - 0j =2|7| =eh5t<0|
o 54 EX[E|E Q27
IV. FiNale : PraSto -----------=sssmmmmmmmmmses oo m|te| : wEA|
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Gorelll

Concerto Grosso in G minor, Op. 6,
No. 8 “Christmas Concerto”

I — ZH2E I2A AICEE, ZHEHS 6, HI8H ‘T2|ADfA §HF

0| =22 AHZ|9| <Op. 6> 121 = N|8HO Z, ZEt HOj|= ‘Fatto per la This concerto is the eighth of Corelli's twelve Opus
notte di Natale(MEIQ| EF= Q|510{)0|2H= EX|7} 201 QIC} &= 3= 6 concerti, published under the subtitle “Fatto per
2 EQO| BH|ZE| L (AHAQ} 2|T|0f| . (HTA)| CHH|Z E3]| H23 la notte di Natale (for the Night of Christmas)”. By
= 0[50} &E5S 202 LN, 2|E 242 (ritornello) BAlQ| contrasting the concertino (small ensemble) with
_ . the ripieno (full ensemble), Corelli achieves the rich

£2 SAsIPIME, OFX[2te] 27} TtAE 2K (Largo-Pastorale)2 XHE B ;

textures and striking contrasts characteristic of the
O| YME RAHBR=CL A Al 47| HiX|t S| FHM0| RAULLt &

. . Baroque style. While maintaining the structure of

Q5t0, 2| 2E| et 2[m|of| .- 2| CHH| £ S3ll 2| S -1EX 2 S Soh . :

the ritornello form, the concluding pastoral (Largo
Sfatrt

—Pastorale) provides a gentle and expressive
resolution. In performance, the arrangement of
instruments and clarity of timbre are essential, and
the contrast between concertino and ripieno delivers

both rhythmic vitality and melodic delight.

1st Movement

The contrast between a lively start and solemnity

captures the excitement and grandeur of Christmas
Ve

2nd Movement
2213 The concertino and ripieno engage in an elegant

ZH|2E| - 2f 2[I|0f| .7t LOF5HA| CHSHE F=1n8h=L}. musical dialogue.

3okxk 3rd Movement
L2l A AT iE M =2H0| WX et W25t HME 5|25 Alternating between slow lyricism and lively sections,

the movement restores a sense of tranquility.

IS8, 2H2E o 2lulolzo| | S S 25K gy At SthMovement

Bright, quick movements that maximize rhythmic
vitality and technical pleasure through the contrast

624%t between the concertino and ripieno.
@Luso
s A T s T T T R TR i L 6th Movement
I iSE=i2STE2 FESES SIS
Viol T e . Y T - R Gt The heart of the work;

conoert A - :

I = S g g T R Rt its gentle 12/8 meter

v * oo R #E"W
Sl and warm melody

J2|ADRA FHFZO| Ao = 12/88IX[e| 25tet SE4 CHYEH ME0| profoundly convey the peace of Christmas.

WBacl

09

Christmas Oratorio, BW'V 248,

Part VI “Herr, wenn die stolzen Feinde schnauben”

HIS — FZ|AOIA QEIER| L, ZHEMS 248, 65 “F

HIEQ| <32|ADtA QBIER|@>E 173414 20| ZX|5]0| A HEt 7|Zto]
AFE oA 7| ZIELE FA o2 AFE iR 2FO0|Tt K= Mis
=S 98t S, O2|ALO| EHlnL T12I0| HIA|X|7| EHEo|| 0|2=

HLE LI ==
FZ0|Ch 7|50 Zel, 2lzte] Zotnt Mool &H40| uktsiH, HiS £/
of =2t ETT-3of At S| MRl S| &H0f AL

| X|EFE| =
B2t H[O|ATt-gErO| o|0|ot LY 2SS JEX 2 MaEiTh

otz|o}

, wikeh Ae-S0| ZLeeX|2tE”

Bach’s Christmas Oratorio is a large-scale work
premiered in Leipzig in 1734, consisting of six
cantata-like sections performed throughout the
Christmas season. Part VI, intended for New Year’s
Day, brings the nativity and salvation message to a
climax. Joy, awe, human anxiety, and faith intertwine
brought to life through Bach’s characteristic

orchestration of winds, trumpets, and strings.

Chorus
“Herr, wenn die stolzen Feinde schnauben”
Strong rhythms and majestic harmony symbolize the

assurance of divine protection.

Oboe d’amore [

Vielino 1

et SF0| Zgt=(0] Lo Chet Thefat ZiALe| O3S =t d7H
t

8 e
e =

Recitative
Tenor and bass contemplatively narrate the meaning

of Christmas and inner conflict.

Aria
A gentle dialogue between oboe and violin expresses
the light and consolation of Christmas.

Chorus &Final Chorus

Combined choral and solo expressions of praise and
gratitude conclude the work with the joy and sanctity
of Epiphany.
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QBeethovern

H|A|5H= dactyl(Alof|M 220|= 289| HEZ ZI 2= F W ekt =2 introduce a dactylic rhythm (long syllable followed
Symphony NO. 9 ln D minor, OP 125 Ho| FHECt)e| 2|52 ZIAZS Boi2el= A Q40|0{, 0|2 &4 by two short weak syllables, as in poetic meter),
‘Choral’ OR 5t 225t oty|So| HHEX TEI0| =M S IS 0{LHC. CHH|E|= creating tension and propulsive energy. Repetitive
E3|Q e M2 ZHA| 22 T27 5t CHA| AF|2x0| 317 of orchestral patterns intensify the momentum, while the
= = 1= == e contrasting trio offers a pastoral respite before the
HIEW — DET RIOW Blekx, ZHEHS 125 BHaP EREE R ° g 0
scherzo’s vigorous energy returns.
3otz
o| matD 14 =012 CIASH HEFS L] 0|7 K AT , i i 3rd Movement
H|EHIS| WSk X|9E1 (1824 )2 ttast ARES HO| Q1ZE M Al Beethoven's Symphony No. 9, premiered in 1824, AT} BpR T AL i Sjoto| HEajo &=} @ato
0|AtS Sotoa Moist REZO|C} H24S J0{7}: H|EHIO| X}Ale| B transcends mere musical mastery to proclaim the M@z 227} S0| =S SHR0IC), NS BEHE SSBZAA - 1his movement is characterized by lyricism and
o o 5 2 ol o| _
S e il e s ot . m3eeh MEZ0| M2 ZMM, HIEWMS| LIHA FM7LOISEA E2 o ntemplation. Gentle string lines intertwine with
g_l_x__l‘ A|_|IE=||% %g‘|_9 ﬂgfé._l' 7E:’J_'—|'%O|I:I' “o|_|-|$r | %X_”()Hual_l_ EHI:I-°|. hUman Splrlt aﬂd |dea|s thl’OUgh SOUﬂd. Composed . = SAl e g - e - al= ’
T S e T T it g Ch 21 tHE Ao Foli= QUMY te|et A5t 5l ol =2t2 MRSt warm woodwind melodies, revealing Beethoven’s inner
AR|e Z2|=2|5] Al2{o| A|T&t5|o| £71,E SHat0|| EQIEHO 24k ' B i = 2 . -
DA Z|=2fe] 22ie] Al e8|l $7LE Brael Zuste=i 5 T A e A 7| HO{Z0, OIS8E AZte| S22 HOoIME St 1Qst 4SS H7ICE emotional world. The slow variations carefully explore
- e o - distills his philosophical convictions into music. Its
At M SHA Tekg O|FUCE AHZE2 Ul 7H2| 2FEH0| stitel Aot e el i B e Sy
o - . e o bold message of “universal brotherhood” is realized = S TN > N
TZE 0|20, OfF0|N Yo BE0AM 25t Liot7Hs 0f& g Fot _ : Tt _ e T e
through the incorporation of Friedrich Schiller's poem — { — ——1+ S = : e —— —t ——t !
HCH ‘ . . . p dolee : ’ ' r
Ode to Joy in the choral finale, marking a revolutionary
: . N , human suffering and sacred hope, leaving the listener
milestone in music history. The symphony’s four
3 o : i i i
1293 movements form a grand arc, guiding the listener from 49kxt vithelegi=selpioie S lHels sl |
5% 5th :
== —, \ darkness to light, and from DFX| 2§ oFa2 st =12 AISEICE OfH otatsel Mo 3lAls]
1 d N
= s : 2 == - ioharmony LF 2 23510 M22 FHPH SHE FUIS SITh MR HOIATLTAl
T Sotlo voce sH= AT S ooisl “sta|o| 271 = ABE M2 . e 4
1st Movement ot A% 2IX[EIE|L O, RT3t "&is|0| SO =0t st HE2 The finale begins like a monumental debate, recalling
: Z&5| AEE[0] Yt YrhEt eE o2 BFEILE S2|AEEE, 23 motifs from the previous movements only to reject
The movement opens with a a : )
c D x = 3 x . : . AERt= HHofe| HIAKIE BIXHA| aistl, S22 217t HAIR| X/l them and prepare for new material. Following an
. . 8 o I » . tenseintroduction, featuring
" ] ) S|Ot2 ARG §tS 51 A2 x|El= i itati
_ gempre e horn and strings playing the 5| MEISH= StEs Aot 2 X|EH=C} introductory recitative by the cellos and basses, the
— : —+ pitches A and E a perfect fifth famous Ode to Joy theme emerges quietly in a simple
i j_: apart. This interval of a perfect melody, gradually expanding into a magnificent
N Indamental choral statement. Soloists, choir, and orchestra unite
;E P ol_ “ £l “ ”» 2 O _~= 1'7" OI T DI‘ . . H i
S=1s{et7 |7} 5 7H240| “BP'el ‘O]’ 28 st ZI1AZ A A & core of harmony, serving as the most basic element for to proclaim the message of universal brotherhood,
= L} 0| 5 S 2 ehdste| 7kd 27tE O1RE A2 ek T 5 harmonic progression. Like the creation of the world a0 e
7|12 £29| 7| 20| £lct. Otx| E= KoM MAZ MMEIS, 2248t 28 out of chaos, the main theme gradually emerges from Sl S A e ORI e SfEN T
ol MAM3B| =HI7F 252 E2{UMHC] CHR(A HUrE E5) Z4=st slo| = the initial, uncertain musical figure. A powerful energy
M|, 2or2 Mx} Alst A2 2 Siti=Ict =X H2=F|=§t= ¢  isaccumulated through contrapuntal development,
LWRSIX|oE 712 7IRkS ZE 7 9lon], MA| AL 017t M Alo| Exlnl = and the music progressively expands into a grand
0|2t B EHIX =H1Z A5 TRAUCH scale. The contrasting second subject is notably
more tranquil but harbors a deep underlying tension.
The entire movement magnificently portrays the
290%

quintessential Beethovenian

theme of human spiritual
""A - struggle and ultimate triumph.
—H = TE=T
‘I B
7» 2nd Movement
'gf The scherzo showcases

Dactyl 7| & RE|E Beethoven'’s signature

Dactyl rhythmic motif rhythmic precision. The timpani
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E35lo]
D].Ejl 4 “n1 §],” GUSTAV MAHLER 1T == w
Symphony No. 2 ‘Resurrection’
Seas 39 Z=7| Lol gl 5| et ¥ VIPM21004 §HY
02.07 SAT 17:00 Dedol e g
@ my BEAMES S e S
pecial Discount > . - .
Ol2H, ZMH, IR oA BT o, 960,000 o DO e
4 24 ‘ PR I TIE 7 — Cwmae s amene s g
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